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throughowr the nincteenth and early
twogtieth cenfuries, to constiuct a better
smié}y, Something changes by the-1950's.
Huey E\(\;zjg “The red-neck dictator of
Louisiand,” is dismissed as ohe of “the
a,llﬂ’l(}i"it&!‘i%&_l}g half»popuii;yf: half-fascise
demagogues wf the time” Vet here was
semeone who Mpeerely tried to change
the South’s soctal Atructure, Perhaps
Long’s attacks on Ke New Deal explain
such @ harsh judgmelt, It seems odd to
dismiss completély som one who in part
changed society in a why Berthoff be
lieves essentjdl. AN

All ii’;i&/i‘é 710t 1o say that %‘gf Unsetiled
eople is'without value, BerthdfF's thesis,
s sa:aggégted in the subtitle, is d¢rtainy
suggestive, Succinetly stated, it &n be
found in his “The American Sb{iai
Ofder: A Conservative Hypothesis.”
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by StuarT QurRaN, Princeion Urniversity Press.

I35 difhcult to imagine the reader for
whom all parts of this book would hold
equal interest. Mr, Curran has not only
given us detailed discussions of the
imagery, diction, characters, tragic vi-
5100, structure, sowrces, and critical re-
ception of The Cenci; he has also at-
tempted to see the play in the context of
carly mineteenth-century theatre PTaC
tice, and has exhaustively traced its stage
history through 1959,

i'he lavishing of such thoroughness
upont a work usually scanted prodices
mixed reactions. On the one hand, there
is practically no aspect of the play where
Mr. Carran does not reason or sharme us
into abandoning the conventional wis.
dom. The diction is not ‘“‘neo-Eliza-
bethan,” but “unforced and natural”:
the secondary characters are not weakly
rendered, but rendered so as te reflect
their weakness; the structure is not
mindlessty imitative of Shakespeare’s,
but thoughtfully recreative of the Greeks’
{an important correction of ouy peErspec-
tive, that), The play's vision of total evil
is not an exception to the spirit of Shel-
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ley’s other works, but a dark potentiality
present in them also, Thus briefly sum-
marized, some of these arguments may
sound like rationalization; as developed
and buttressed by Mr. Curran, they are
persuasive. Occasionally, the borders of
rationalization are crossed (“the problem
with the second act is that nothing hap-
pens: that is also its point™). But, gen-
erally speaking, it is only in his argu-
ment for the dramatic effectiveness of
the play’s imagery that Mr. Curran
seerms 1o po beyond the evidence. He
claims that “[bly the shifting combina-
tion of his image patterns Shelley is able
to create an iniricately textured fabrie
i which the themes are continually
bridged, the plot ramified, 2 moral cos-
mos ‘verified.” However, the individual
images which he cites to establish these
patterns mostly give the impression of
having been, as costumers say, “pulled
from stock”-~the common stock of ac-
cepted rhetorical heightenings to which
all playwrights of the period had access.
But if Mr. Curran’s thoroughness en-
courages thorough reevaluation, it alse
encourages suspicion. Is the author per-
haps not so much exploring every av-
enue as defending every front? The
book’s manvsidedness scems, at least in
part, a tactic to draw as many admirers
to the play as possible. Those who aren't
sold on the structure may allow the pro-
fundity of tragic vision; those whom the
diction still troubles may admire the
psychology, etc. Therefore, Mr. Curran
seems o have reasoned, every claim that
conceivably can be made for the play,
better had be. This is an understandable
sirategy for a critic wying to revive in-
terest in what he considers a masterpiece,
But Mr., Curran goes to the extreme of
attempting to affiliate Shelley’s play with
practically anything that, in some read-
er's scheme of culrural referents, is likel
to do it good: Kierkegaard, Beckett,
Pinter, Camus, Albee. And on some
topics this practice of claimin every-
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“The day was_bound to
come wheﬂ\“wgmries
around the world o Whom
we had been sending mis
sionaries would be sending
missionaries 1o us.’ These
are the “strangers at the
door,” and Marcus Bach
has written an interpreta-
ton of the meanings of
their faiths 1o ]
Christians, From the Baha't,
an intellectual waorldeton-
scious people whobelieve
in world peace, 1o the Jesus
people—hippie  followers
of Christ” The more we
know.-about ather beliefs
the"better we can evaluate
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THE HUMANNESS
OF JOHN caLviN

Now available in English, -

this portrait of john Calvin
reveals him in his role as

“~.._husharnd, father, friend, and
. ,

pagtor. The authfor presents
fﬁm“bb;j\ecﬁvé!y as an indi-
vs’duafﬁ,‘u'i’f‘cif;g;erving: of the
viﬁ_ﬁé&tion V\}ﬁéqh has fol-

Jdwed him throughout his-

tory. Richard Stauffers me-
ticulous research of Calvins
personal
and George Shriver's com-
petent translation wiil be
welcomed by scholars and
laymen alike. includes an
excellent preface by John

correspondence™,

CAN MAN CARE
FOR THE EARTH?

Appealing to reason and a
broader understanding  of
the Christian faith, the edi-
tors, Richard L. Heiss and
Noel F. Mcinnis ask pene-
trating questions designed
to guide the reader in his
search for a new approach
to the ecological erisis.
They show that concern is
endemic to the Christian
faith and that action must

5 be taken now. includes an

“exfensive resource listing.
.““N. - 3
Papér. $1.95

S
At your local Ew&ﬁam

Dur own. $3.95

1. McNeill. Paper, $1.95
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simply saying everything that can be
said. The history of the play’s critical
reception, for example, which occupies
Mr. Curran's opening chapter, contrib-
utes remarkably little to his argument or
our understanding (of what work’s eriti.
cal history in the twentieth century
could it not be said that “Victorian ex.
aggeration at last surrenders to the dol
drums of nonevaluative evaluations”?),
yet 15 included on the grounds, presum-
ably, that every response The Cenci has
ever sparked must have some place in a
whole book on it.

The apparently watertight division of
the book into two roughly equal halves,
"The Poem” and “The Play,” does not
do justice to Mr. Curran’s distinetive
critical achievement. He is a gifted ex-
pounder of romantic poetry and an
enterprising theatre historian, but his
veal excellence lies in his rave ability to
make literary and theatrical materials

illuminate each other. Familiar gener-
alizations about nineteenth-century stage
conditions take on new specificity and
substance as Mr. Curran shows how they
impinged on a particular poet’s plan-
ning of a particular play. And the chap-
ter on the stage history of The Cenct,
which takes up nearly a quarter of the
book, is not a sterile recital of facts but
a compelling demonstration of the thesis
that “the most penetrating students of
Shelley's tragedy have been, not
professional critics . . . but . . . vision.
ary men of the theatre” Thus Rohert
Edmond Jones's designs are recognized
as “not merely striking in stage effect,
but objectifications of the basic image
patterns of the play”; and the use by
the Brothers Capek, in their production,
of pools and flickers of light on a pitch-
black stage is seen as an attempt to
spatialize the play's psychic cosmos.

A key question which Mr. Curran

{continued on page xxvi)
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never considers is whai kept Shelley from
drawing the kind of spatial inferences
from his dramatic conception that these
directors and designers, and Mr. Curran
himself, later did. Of course Shelley had
never seen any but an early-nineteenth-
century stage. But imagining visionary
Spaces was something of a specialty of
his. Why, as a playwright, did he never
try reimagining stage space? It is un-
likely, to he sure, that any theatre avail-
able to him would have accepted a
proto-Expressionist play (though tech
nically, as Mr. Cwran reminds us, the
London theatre of Shelley’s day was
capable of just about any effect ours is,
with the big exception of electric Light).
But the point is, it never scems to have
occurred to Shelley that he might write
one. It may be unpardonable hindsight
to berate him for this, but the claims
Mr. Gurran makes for Shelley’s dramatic
innovativeness in every other respect en-
title us to wonder why he never thought
Lo mnovate a dramatic mode,

Whatever combination of personal
and historical factors might turn out to
be the answer to that question, the very
need of raising it is enough to exclude
Shelley from the ranks of the dramatic
innovators, The truly original dramatic
lnagination recreates the stage as the
spatial implication of its vision of expe-
rience. In this regard The Cenci is, as
Mr. Curran recognizes, “Janus-faced.” In
its vision of experience it may be up
with Artaud and Genet, but in its vision
of the possibilities of the stage it is back
with Kotzebue and Joanna Baillie. Shel-
ley neither transformed nor discarded,
but simply failed to see past, an ex-
hausted stage iconography: and it is for
this sin of omission-—not the many al-
leged offenses against structure, diction,
and so forth, from which Mr. Curran ef
fectively clears him—that the author of
The Cenci stands condemned. Shelley’s
failare to rank among the creators of
the modern stage counsists, precisely, in
hus failure to create a modern stage.
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